AFRICAN ART AESTHETICS 


EXPLORE THE PRIVATE COLLECTION OF 
ARQ. ALVARO JOAQUIM DE MELO SIZA VIEIRA 


Explore the the exclusive pieces of one of our most esteemed collector: 
Arq Alvaro Joaquim de Melo Siza Vieira. A collection that features 
lost-wax/bronze with pieces originating from the artistic and cultural 
aesthetic of Africa. Most of the pieces belong to the tribes from Dogon, 
Ife, Fang, Lobi, Bamana, Namji, Chokwe, Luba, Mossi, Lega, Oba, 
Djenne, Dan, Baule and more. They ave been curated by Sevdou 
Mamadou Keita, and comprise more than 65 pieces, from sculptures, 
utilitarian objects, masks, bronzes, ceramics works and more. 


With more than 25 years specializing in tribal art and ethnography, our 
african art connoisseur and dealer, Sevdou Mamadou Keita, dedicated a 
lifetime in researching each of the African art masterpieces in the 
gallerv, bringing art enthusiasts and collectors, the most profound and 
authentic experience on African art. 


The gallerv hold more than 5000 pieces, from different ethnicities as 
genuine and as diverse as the countries they originate from; one can find 
masks, sculptures, utilitarian artifacts, bronze, textiles, and musical 
instruments. These pieces value with the passing vears being a strong 
investment for buyers. 


We serve strong collectors, buvers, museums, interior decorators, 


individuals, or corporate clients seeking to expand their knowledge and/ 
or collections. 


e TY e 


ARQ. ÄLVARO JOAQUIM DE MELO SIZA VIEIRA 


Álvaro Joaquim de Melo Siza Vieira, GOSE, GCIH, GCIP is a Portuguese architect, and architectural 
educator internationally known as Álvaro Siza. Siza was born in Matosinhos, a small coastal town 
near Porto. He graduated in architecture in 1955, at the former School of Fine Arts of the University of 
Porto, the current FAUP - Faculdade de Arquitectura da Universidade do Porto. 


Siza completed his first built work (four houses in Matosinhos) even before ending his studies in 1954, 
the same year that he first opened his private practice in Porto. Siza taught at FAUP from 1966 to 1976. In 
addition to his teaching there, he has been a visiting professor at the Graduate School of Design, Harvard 
University: the University of Pennsylvania among others. 


He was awarded many prizes, among others the Pritzker Prize (1992), Royal Gold Medal (2009) UIA Gold 
Medal (2011), Golden Lion for lifetime achievement (2012). Most of his best known works are located in his 
hometown Porto: the Boa Nova Tea House (1963) the Faculty of Architecture (1987-93) and the Serralves 
Museum of Contemporary Art (1997). In 2019, he was commissioned with his first project in the United 
States, a 450-foot-tall, 37-story apartment building at 611 West 56th Street in Manhattan. 
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DOGON RIDER AND TURTLE - MALI 
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DOGON MATERNITY - MALI 


NAMJI DOLL - CAMEROON 
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LOBI POWER FIGURE - BURKINA FASO 


MADE OF 100X TERRACOTTA 
MODEL IS W 8.5 - H 6.7 AND WEIGHT 0.380 KG 


DOGON BRONZE OGRE - MALI 


This diminutive stocky figure looking like a 
giant female ogre or baby is a ritual object 

placed on personal altars in order to anchor the 
spiritual power of the ancestor to whom the 

altar is dedicated. Ogre tend to be dim-witted. 
unpleasant creatures. And they don't like humans. 
There is little known about where these ogres may 
have come from, though they seem to have very 
close relations to both giants and cannibals in 
mythology. They are man-like in appearance, but 
their size makes it clear that they are not human 


in nature. 


They are extremely tall (which tends to give 
them associations with giants) and tend to 
be very stout. Their bodies are noted to be 
strong and sturdy with fearsome appearance 
and that makes them look even more 
animalistic. The majority of these creatures 
are also noted to have a skin tone that is 
oddly. The most common colors mentioned 
are usually green and blue 


DOGON HORSERIDER - MALI 


DOGON IRON HORSERIDER- 


These iron cast small figure originates 
from the Dogon people of Mali. Iron 
sculpture have a special meaning for 
the Dogon for thev blend svmbol and 

a powerful aesthetic in a verv abstract 
image, In Dogon culture the horse 

and rider represents the Hogon, the 
spiritual leader of the communitv who 
acts as mediator, judge and guardian of 
the village. 

Although rare, horsemen as icon have 
existed for 1000 vears in Mali.Thev 
depict the prestige and power sur 
rounding the animal. The Dogon places 
these figures depicting men and women 
on many different kinds of altars, most 
of which are dedicated to ancestors, 
either real or mythical, Similar to 
amulets, they were mostiv worn as 
pendants or bracelets, and a source of 
spiritual strength for their owners. 


MADE OF 100% IRON 
MODEL 15 W 10 H 12 AND WEIGHT 3.8 KG 


MADE OF 100% IRON 
MODEL IS W 25 - H 15 AND WEIGHT 0.2 KG 


DOGON WEDDING BOAT - MALI 


A sculpture made of bronze with the “lost wax" method, depicting a crocodile boat 
with different personages, and a rower. The boat depict the mythical creature carrying 
the ancestors arriving in the Dogon soil. It is called wedding boat 

This sculpture 

reflects the artistry. power, and authority of the Dogon blacksmith.This bronze 
crocodile boat with passengers depicts the myth of the ancestors arriving to the 
Dogon country on the back of a crocodile 


The Dogon revered the crocodile (or caiman) as a totemic animal. The crocodile 
represents the animal that once belonged to the ancestor binu serou (the water 
element), Such a sculpture would be kept in a family shrine. or a larger shrine of a 
priest/spiritual elder. Research also says that such pieces would be given libations to 
infuse them with power in order to help the humans on earth. Bronzes such as this are 


made in the lost wax process. Each piece is unique 


MADE OF 100% BRONZE 
MODEL IS W 36 - H 12 AND WEIGHT 0.450 KG 


DOGON SEATED NOMMOS - MALI 
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MADE OF 100% BRONZE, COPPER-ALLOY 
MODEL IS W 2 - H 8 AND WEIGHT 0.2 KG 


MADE OF 100X BRONZE, COPPER-ALLOV. 
MODEL IS W 2 - H 8 AND WEIGHT 0.280 KG 


DOGON CEREMONIAL POT - MALI 


MADE OF 100% BRONZE, IRON, COPPER 
MODEL IS W 11 H 28 AND WEIGHT 3.8 KG 


DINKA THREE LEGS STOOL - SOUTH SUDAN 


MADE OF 100% BRONZE 
MODEL IS W 12- H 36 AND WEIGHT 3 KG. 


This authentic three-legged headdrest or stool was carved by the Dinka people of Sudan.The Dinka 
nomadic lifestyle is reflected in their art. They are a numerous tribe of cattle breeders in Southern 
Sudan. They mostly live along the Nile. The entire sculpture known as Thoch' (stool or headdrest) is, 
carved in the most simplistic and elegant way, and consist of a single piece of hardwood with a neat 
brown smooth patina. In the Dinka society and neighboring Bongo and Bari people, this type of 
personal object was associated with social status and considered a prestigious belonging. They are 
believed to house the soul of the owner. It was carried around by their owner or chief of the village, 
elders, to elevate their head, and protect their coiffure while sleeping on the ground or used as a 
stool during their trip. 


DJIMINI MASK — GUINEA 


MADE OF 100% BRONZE, COPPER ALLOV. 
MODEL IS W 22 — H 48 AND WEIGHT 5.5 KG 


The present metal mask is made 

of cast-allov (brass) and cast with 

a ‘waste mould'. It displays all the 
characteristic features of the 'Kpelié' 
mask but was made by the Djimini tribe. 
The mask, made from metal, is very 

rare. Their coif and hairlines, enigmatic 
carved scarifications on the face, eyes 
and temples, are very similar to the 
Senufo and the Baule tribes. 


The art of Djimini people is influenced by the 
neighboring Senufo and their wonderfully 
carved mask combining human features and 
the powerful animal attribute of the hornbill 
bird, which is the most distinguishing feature | 
of these masks. The bird is honored by 

the Jimini, the Ligbi, the Senufo and other 
tribes. They attach great importance to 
this bird. considering it one of the mythical 
primeval animal, an attendant on the 

souls of the dead and a symbol of fertility, 
positive qualities and fami 
exemplary to the Ligbi. The mask are used 
during the dancing ceremony for funerals of 
distinguished muslim holy men. which they 


ife considered 


perform in pairs and in perfect unison. 


This ethnic studded mask with dense — 
wood and black pigment belongs to 4 
the Kroo group, and is a ‘classical’ type. 
of Bete mask from Ivory coast. The 
ethnic group Bete is well known 
especially for this kind of mask, 
nicknamed "NYABWA*. The Bete mask 
consist of broad protruding and abrupt 
offset forehead, 'horns' in the face and 
the accentuated mouth 
medium-weight wood with deep-set 
face, and the eyes are slit coffee bean 
eyes, the nose continues into the two 
spiralling 'horn, and dyed a dark brown 
colour. The forehead, the 'bow; the 
nose, the ‘horns’ and the upper lip are 
studded with decorative iron tacks. 
Such additional materials serve to 
enhance the spiritual powers of the 


mask. 
Possibly because of their ferocious 


appearance, Bete masks have been 
linked to social control, especially with 
regards to addressing conflicts and 
local warfare. In addition, the warfare 
attribute may reference the protective 
function of certain masks to counteract 
and combat aggressive, negative forces, 
including sorcery, other offences, and 
illness. Their western neighbours are 
the Guéré (or Ngere) and We, from 


Messe e BETE WAR MASK - IVORY COAST 


MADE OF 100% WOOD 
MODEL IS W 21 H 38 AND WEIGHT 2.9 KG 


DAN IDENTITV MASK- GABON 


MADE OF 100% WOOD, 
MODEL IS W 16 - H 26 AND WEIGHT 0.32 KG 


This very beautifully antique mask originates from the Dan people of Burkina 
faso. Stylistically, it is a ‘classic’ made from hard, brown wood and dyed black. 
A very refined, elegant mask characterized by a concave face, a pointed chin, 
a protruding wide open mouth, an upturned nose and high-domed forehead. 
Dan people refer to these masks as "gle or ge", terms that refers both to the 
physical mask and the individual spirits the mask is believed to embody great 
health and purity during masquerade performances. 
Such mask are worn by the men who look after young i 


tiates in their 
isolated bush camps, collect food for them in the village or accompany them 
to the village. 


LUBA SMOKING PIPE - RDC 
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BAULE ANCESTRAL PORTRAIT - RCI 


MADE OF 100% WOOD, PIGMENTS 
MODEL IS W 21 - H 29 AND WEIGHT 0.9 KG 
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EXPLORE THE EXCLUSIVE COLLECTION OF 
ARQ. ALVARO JOAQUIM DE MELO SIZA VIEIRA 


PRESENTED BY AFRICAN ARTE GALERIA 
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